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.............................. 
Chamber Music Series 

Calder String Quartet & Emerson String Quartet 
Perform String Quintets by Boccherini, Onslow, Schubert and Tanayev 

.............................. 

Master Classes and Workshops 
12 Master Classes 

Improvisation Workshop with Sollima 
Workshop for Young Cellists with Lysy 

 
For Immediate Release - March 16, 2015 
 

In honor of the legendary cellist, Gregor Piatigorsky, the Piatigorsky 
International Cello Festival, presented by the University of Southern 
California Thornton School of Music and the LA Phil in partnership with 
the Los Angeles Chamber Orchestra, brings together masters of the cello 
and young cellists from around the world for an unparalleled celebration of 
the cello, its music and its musicians. The Festival takes place in Los Angeles, 
California from May 13-22, 2016 showcasing 26 international artists 
representing 15 countries and 4 continents, and unveiling several premieres 
during the course of this outstanding 10-day event. 

The Festival opens with five exciting concerts - an LA Phil subscription series 
conducted by Leonard Slatkin, featuring renowned soloists Ralph 
Kirshbaum, Truls Mørk and Sol Gabetta performing Bloch, Elgar and 
Martinů. The Gala Opening Concert at USC will present its own unique 
program including an improvisation by 
cellist/composer/improvisor Giovanni Sollima, cello duos performed 
by Wolfgang Emanuel Schmidt and Jens Peter Maintz, as well as a 
multidisciplinary work of Antonio Lysy, Te Amo, Argentina, featuring music 
and dance that draws on the fascinating and diverse culture of Argentina. That 
evening Festival attendees have the opportunity to hear Yo-Yo Ma 
and Kathryn Stott in recital at Walt Disney Concert Hall. 

The Piatigorsky Festival also partners with the Los Angeles Chamber 
Orchestra for the final concert of LACO’s 2015-16 “Baroque Conversations” 
series, a program of Baroque and Early Classical cello concertos led by 



Festival soloists Colin Carr, Thomas Demenga, Jean-Guihen Queryas and 
Giovanni Sollima. The grand finale of the 2016 Piatigorsky International 
Cello Festival comprises the complete works for cello and piano by 
Beethoven - five sonatas and three sets of variations, each performed by a 
different renowned cellist. 

This year the Festival presents a new chamber music series, Quintet+. Each 
program features the Calder String Quartet performing a string quintet with 
a Festival artist, paired with a complementary program given by another 
Festival artist. The Festival's Lunch Series recitals provide an exciting 
diversity of works ranging from contemporary compositions to rarely 
performed masterpieces. USC Thornton School of Music’s Chamber Singers 
and members of the Wind Ensemble collaborate with Li-Wei Qin, David 
Geringas and Raphael Wallfisch in 
a concert of 20th-century works by 
Gulda, Gubaidulina and Ibert, 
conducted by Uriel Segal. 

One of the Festival's main attractions 
is the Colburn Celebrity Concert at 
Walt Disney Concert Hall featuring 
the Emerson String Quartet, with 
Ralph Kirshbaum, performing the 
Schubert Quintet, a performance of 
Brett Dean's Twelve Angry Men, 
and over 100 cellists on the stage of Walt Disney Concert Hall performing 
the world premiere of a new work by Anna Clyne.  

Artistic Director, acclaimed cellist Ralph 
Kirshbaum, leads the Festival which honors the 
memory of Gregor Piatigorsky, one of the legends of 
the cello who heralded a period of incredible 
vibrancy in the cultural life of Los Angeles when he 
settled there in the final years of his glittering 
international career. Piatigorsky taught at the 
University of Southern California for many years. USC 
supports the Festival through Visions and Voices, a 

university-wide arts and humanities initiative begun in 2006. Emphasizing the 
university’s commitment to interdisciplinary approaches, the initiative 
features a wide range of events throughout the year. 



"A Festival such as this ideally serves as a great adventure. In that spirit, I 
encourage everyone to explore it to the full, finding excitement and 
inspiration in the discovery of lesser known artists and works as well as 
experiencing the deep satisfaction of hearing artists and composers we know 
well and love." -Ralph Kirshbaum 

The Festival's roster includes some of the world’s most celebrated cellists –
 Yo-Yo Ma, Mischa Maisky, Truls Mørk, Jean-Guihen Queyras, David 
Geringas, Frans Helmerson, Colin Carr, Sol Gabetta, Giovanni 
Sollima and Raphael Wallfisch among others - some of whom directly 
studied under Gregor Piatigorsky. 

Many of the world's most recognized and accomplished cellists will converge 
on Los Angeles to collaborate, perform and educate through a series of master 
classes, concerts and talks. Over 40 young cellists from around the world will 
be selected to participate in these master classes in which the artists/teachers 
work with individual cello students in a public forum. The Festival includes 
aYoung Cellists Workshop, coordinated by Antonio Lysy, and 
an Improvisation Workshop led by Giovanni Sollima. In honor of the 
Festival's namesake, a panel made up of Gregor Piatigorsky's former students 
will discuss his teaching and his legacy. 

Bringing together three prestigious Los Angeles musical organizations—USC 
Thornton School of Music, the LA Phil and the Los Angeles Chamber 
Orchestra—the 2016 Piatigorsky International Cello Festival aims to 
highlight the cello against the backdrop of one of the most culturally 
innovative metropolitan areas in the United States. 

For more information about the Piatigorsky International Cello Festival, go 
topiatigorskyfestival.usc.edu 

 

Cellists 

Zuill Bailey · Colin Carr · Robert deMaine · Thomas Demenga · Sol 
Gabetta · David Geringas ·Matt Haimovitz · Narek Hakhnazaryan ·  
Frans Helmerson · Ralph Kirshbaum · Ronald Leonard· Laurence 
Lesser · Antonio Lysy · Yo-Yo Ma · Jens Peter Maintz · Mischa 
Maisky · Truls Mørk ·Amit Peled · Li-Wei Qin · Jean-Guihen 
Queyras · Wolfgang Emanuel Schmidt · Andrew Shulman· Giovanni 
Sollima · Jeffrey Solow · Raphael Wallfisch · Wendy Warner 

http://piatigorskyfestival.usc.edu/


Conductors 
Uriel Segal · Leonard Slatkin 

 

Ensembles 
Calder Quartet · Emerson Quartet · Los Angeles Chamber Orchestra · LA 
Phil · USC Chamber Singers · USC Wind Ensemble 
 

Collaborative Pianists 
Ayke Agus · Bernadene Blaha · Rina Dokshitsky · Kevin Fitz-
Gerald · Jeffrey Kahane · Lily 
Maisky · Christopher O’Riley · Noreen Polera · Kathryn Stott 

 

FESTIVAL SCHEDULE 
 
Friday, May 13, 2016 

LA Phil Concert 
8:00 PM | Walt Disney Concert Hall 
Leonard Slatkin, conductor 
Ralph Kirshbaum 
 
Bloch: Schelomo 
Berlioz: Symphonie Fantastique 

Saturday, May 14, 2016 

LA Phil Concert 
8:00 PM | Walt Disney Concert Hall 
Leonard Slatkin, conductor 
Truls Mørk 
 
Rossini: William Tell Overture 
Elgar: Cello Concerto in E Minor, Op. 85 
Berlioz: Symphonie Fantastique 

Sunday, May 15, 2016 

LA Phil Concert 
2:00 PM | Walt Disney Concert Hall 

Leonard Slatkin, conductor 
Sol Gabetta  
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RNCM MANCHESTER/PIATIGORSKY INTERNATIONAL CELLO 
FESTIVAL HISTORICAL INFORMATION 

 
1988 – Three-day inaugural RNCM International Cello Festival, founded by Ralph 
Kirshbaum as a means to raise money for the Pierre Fournier Award. The Festival’s featured 
concert included Six Suites of Bach by six renowned cellists: Frans Helmerson, Thomas Demenga, 
Roman Jablonski, Ralph Kirshbaum, Wolfgang Boettcher and David Geringas. 
 
1990 – Manchester International Cello Festival. Fourteen cellists participated in three days 
of masterclasses and concerts.  Event highlights included Beethoven’s complete works for cello and 
piano performed by Antonio Meneses, Thomas Demenga, Zara Nelsova, Wolfgang Boettcher, David 
Geringas, Frans Helmerson, Steven Isserlis and Ralph Kirshbaum. The innaugural cello-making 
competition was added this year.  
 
1992 – Manchester International Cello Festival. Twenty cellists participated in the four-day 
Festival. The first Awards of Distinction were presented to Zara Nelsova and Paul Tortelier.  
Highlights included a Festival-commissioned World Premiere of Tristan Keuris’s Double Concerto 
performed by Ralph Kirshbaum and Gregor Horsch, as well as the Cello- and Bow-making 
competitions. A gala concert in aid of the Jacqueline du Pré Memorial Fund featured the complete 
works for cello and piano by Brahms, Mendelssohn and Schumann performed by acclaimed artists 
including Mischa Maisky, Boris Pergamenschikow, Anner Bylsma and Arto Noras.  
 
1994 – RNCM Manchester International Cello Festival. Eighteen cellists participated in the 
five-day Festival “Cellists and their Music from Around the World.” Participants and compositions 
hailed from Russia, Japan, Scandinavia, America, Switzerland, Germany, Britain and France. The 
Award of Distinction honored Janos Starker. The Festival’s second commission was a World 
Premiere of Prologue and Narrative for cello and orchestra by Yehudi Wyner (Ralph Kirshbaum 
and BBC Philharmonic). Participants included Yo-Yo Ma, Karine Georgian, Janos Starker, 
Tsuyoshi Tsutsumi, Colin Carr, Heinrich Schiff, Raphael Wallfisch and Philippe Muller. 
 
1996 – RNCM Manchester International Cello Festival. Twenty-five cellists from fifteen 
countries participated in the five-day Festival. Award of Distinction honors went to Mstislav 
Rostropovich and Bernard Greenhouse.  Featured events included the annual Strad Cello- and 
Bow-making Competition, “Homage to Piatti” program and three Festival commissions: a piece by 
Alexander Goehr for Ralph Kirshbaum and the cello section of the BBC Philharmonic; Sally 
Beamish’s Duel for Two Celli; and a World Premiere of Dmitri Smirnov’s Cello Concerto performed 
by Karine Georgian. Artists included Erling Blondal Bengtsson (Denmark), Lluis Claret (Spain), 
Christophe Coin (France), Natalia Gutman (Russia), Truls Mørk (Norway) and Miklós Perényi 
(Hungary).  
 
1998 – RNCM Manchester International Cello Festival. Twenty-five cellists participated in 
a French-themed festival. Awards of Distinction were presented to Raya Garbousova and Siegfried 
Palm.  Featured events included the Cello- and Bow-making Competitions and the first Young 
Artist Recital Series featuring Wendy Warner, Jian Wang, Alban Gerhardt and Quirine Viersen. 
Festival commissions included Alexander Knaifel’s Lux Aeterna for Two Psalm Singers (two 
cellos); Cheryl Frances-Hoad’s work for cello and piano; Anthony Gilbert’s work for cello and piano 
and Peter Sculthorpe’s Cello Dreaming for cello and orchestra. Guest artists included Alexander 
Baillie, Patrick Demenga, Janos Starker, Miklós Perényi, Natalia Gutman, Frans Helmerson, Zara 
Nelsova, Boris Pergamenschikow, Arto Noras and David Geringas. 
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2001 – RNCM Manchester International Cello Festival. Thirty-six cellists participated in 
“Exploring the American Influence.” Twelve masterclasses and eight workshops gave opportunities 
to young cellists from around the world. Awards of Distinction were presented to Aldo Parisot and 
Erling Blondal Bengtsson. Highlights included the Cello and Bow-making competition and the 
Young Artist Recital Series featuring Monika Leskovar and Daniel Müller-Schott. Festival 
commissions included Nicholas Maw’s Narration for solo cello performed by Ralph Kirshbaum; 
Marc Neikrug’s Petrus for cello and piano with Gary Hoffman and Marc Neikrug; Christopher 
Rouse’s Rapturedux for an ensemble of 150 cellos; and Robert Stern’s Recitative for solo cello with 
Matt Haimovitz. Participants included Zuill Bailey, Timothy Eddy, Joel Krosnick, Laurence Lesser, 
the Yale Cellos, Liwei Qin, Bernard Greenhouse, Janos Starker, Natalia Gutman, Truls Mørk, David 
Geringas and Maria Kliegel. 
 
2004 – RNCM Manchester International Cello Festival.  Thirty-six cellists participated in 
“Finland and the Far East.” The Award of Distinction was awarded to Anner Bylsma.  Featured 
events included the Strad Cello- and Bow-making Competitions and the Young Artist Recital 
Series. Frans Helmerson and Jan-Erik Gustafsson performed the world premiere of a Double 
Concerto by Finnish composer Kalevi Aho. Participants included Erling Blöndal-Bengtsson, Anner 
Bylsma, Colin Carr, Han-Na Chang, Patrick Demenga, Thomas Demenga, Karine Georgian, Natalia 
Gutman, Frans Helmerson, Gary Hoffman, Mischa Maisky, Arto Noras, Miklós Perényi, Boris 
Pergamenschikow, Heinrich Schiff, Janos Starker, Tsuyoshi Tsutsumi, and Jian Wang. 
 
2007 – RNCM Manchester International Cello Festival.  Thirty-seven cellists participated 
in “From Britten to Britain.” Awards of Distinction were presented to Natalia Gutman and Yo-Yo 
Ma. Artists making their first appearance at the Festival include Ivan Monighetti, the Manchester 
Camerata with Music Director Douglas Boyd, and performers taking part in a new cello quintet 
afternoon series, featuring the Chilingirian and Michalangelo Quartets. A tribute was made to the 
recently deceased world famous Russian cellist Mstislav Rostopovich  who was to have made his 
first appearance at the Cello Festival. (He is a previous recipient of the Festival’s Award of 
Distinction.) Works presented include those by many living composers who were inspired by 
Benjamin Britten and Frank Bridge including two UK premieres – Colin Matthews’ Berceuse with 
Raphael Wallfisch as soloist and Anatolijus Senderovas’ Concerto in Do with David Geringas – 
conducted by young Scottish conductor Garry Walker. 
 
2012 – In honor of the legendary cellist Gregor Piatigorsky, Artistic Director Ralph Kirshbaum 
inaugurated the first PIATIGORSKY INTERNATIONAL CELLO FESTIVAL, a collaborative 
effort led by USC Thornton School of Music, in partnership with the Los Angeles Philharmonic, the 
Los Angeles Chamber Orchestra and the Colburn School.  Twenty-two artists representing twelve 
countries participated in the ten-day Festival “Coming Together” for a series of masterclasses, 
recitals, orchestral concerts, chamber music performances, lectures, panel discussions, workshops 
and a film “Remembering Piatigorsky”.  Featured events included  subscription concerts with the 
Los Angeles Philharmonic with Ralph Kirshbaum, Mischa Maisky and Alisa Weilerstein as soloists; 
the American premiere of Thomas Demenga’s double concerto, “Relations”, performed by Thomas 
Demenga and Sayaka Selina; the complete six Bach Cello Suites performed consecutively by Ronald 
Leonard, Frans Helmerson, Jian Wang, Thomas Demenga, Miklós Perényi and Jean-Guihen 
Queyras, and Christopher Rouse’s "Rapturedux" with over 100 cellists on the stage of the Walt 
Disney Concert Hall.  Other participating artists included Gary Hoffman, Steven Isserlis, Antonio 
Lysy , Narek Hakhnazaryan, Andrew Shulman, Peter Stumpf, together with Piatigorsky's 
grandson Evan Drachman, and his former students Terry King, Laurence Lesser, Nathaniel Rosen, 
Jeffrey Solow and Raphael Wallfisch. 















 
 

 

Ralph Kirshbaum 
2015-2016 Season Biography 

  
The distinguished career of Texas-born cellist Ralph Kirshbaum encompasses the worlds of solo 

performance, chamber music, recording and pedagogy and places him in the highest echelon of today’s 

cellists. He enjoys the affection and respect not only of audiences worldwide, but also of his many 

eminent colleagues and students. 

Ralph Kirshbaum has appeared with many of the world’s great orchestras, including the Boston, 

Chicago, San Francisco, Pittsburgh, BBC and London Symphonies, Cleveland Orchestra, Los Angeles 

Philharmonic, Philharmonia, Zurich Tonhalle, Orchestre de Paris and Israel Philharmonic. He has 

collaborated with many of the great conductors of the time such as Herbert Blomstedt, Semyon Bychkov, 

Christoph von Dohnányi, Andrew Davis, the late Sir Colin Davis, James Levine, Kurt Masur, Zubin 

Mehta, Sir Antonio Pappano, André Previn, Sir Simon Rattle and the late Sir Georg Solti. Ralph 

Kirshbaum has appeared frequently at such prominent international festivals as Edinburgh, Bath, Verbier, 

Lucerne, Aspen, La Jolla, Santa Fe, Music@Menlo, Ravinia and New York’s Mostly Mozart. 

In addition to his thirty-year collaboration with pianist Peter Frankl and violinist Gyorgy Pauk, he 

has frequently appeared with Pinchas Zukerman, Robert McDuffie, Lawrence Dutton, Peter Jablonski and 

Shai Wosner. Other recent collaborators have included Leif Ove Andsnes, Joshua Bell, Yefim Bronfman, 

Midori, Lang Lang, Vadim Repin, Joseph Swensen, Pepe Romero, and the Emerson and Takács String 

Quartets. 

This season Mr. Kirshbaum performs Beethoven cycles with pianist Shai Wosner in the U.S. and 

Great Britain, highlighted by a performance of the complete cycle in London’s Wigmore Hall, in 

conjunction with the celebration of Mr. Kirshbaum’s 70
th
 Birthday.  He also appears with the Los Angeles 

Philharmonic conducted by Leonard Slatkin in a performance of Bloch’s Schelomo which launches the 

Second Piatigorsky International Cello Festival in May 2016. 

Bach forms an important part of Mr. Kirshbaum’s musical activities; he has performed the 

complete cycle of Bach Cello Suites in London’s Wigmore Hall, New York’s Metropolitan Museum of 

Art, and in Sydney, Edinburgh, Lyon and San Francisco. He has also made a critically acclaimed 

recording of the solo Bach Suites for EMI/Virgin Classics. 

In 1988 Ralph Kirshbaum founded the RNCM Manchester International Cello Festival, bringing 

together the world’s great cellists in celebration of the cello, its music, its musicians and its makers. The 

last festival took place in 2007 and was awarded the prestigious Royal Philharmonic Society’s Music 

Award for Concert Series and Festivals. In 2012 he inaugurated the Piatigorsky International Cello 

mailto:Music@Menlo�


Festival in Los Angeles to worldwide acclaim.  The next festival, already highly anticipated, takes place 

May 13-22, 2016. 

A renowned pedagogue, he served on the faculty of the Royal Northern College of Music in 

Manchester for 38 years, and in 2008 accepted the Gregor Piatigorsky Chair in Violoncello at the 

University of Southern California’s Thornton School of Music.  Ralph Kirshbaum has recently assumed 

the Chair of the String Department at the Thornton School.  He continues to serve as Artistic Advisor of 

IMS Prussia Cove and is Founder/Honorary President of the Pierre Fournier Award, as well as Honorary 

President of the London Cello Society.  He recently served a five-year term on the United States 

President’s Committee on the Arts and the Humanities. 

Ralph Kirshbaum’s many recordings have included a Gramophone Magazine “Record of the 

Year” world premiere recording of Tippett’s Triple Concerto for Philips, the Elgar and Walton Concertos 

for Chandos, the Ravel, Shostakovich and Brahms Trios for EMI, the Barber Concerto and Sonata for 

EMI/Virgin Classics and the Shostakovich and Prokofiev Sonatas with Peter Jablonski for Altara Music. 

Also noteworthy is his recording of the Brahms Double and Beethoven Triple Concertos for BMG 

Classics with Pinchas Zukerman, John Browning and the London Symphony Orchestra, conducted by 

Christoph Eschenbach, and the recent Hyperion release of the Schubert Quintet with the Takács Quartet. 

The rare Montagnana Cello that Ralph Kirshbaum plays once belonged to the 19
th
-century 

virtuoso Alfredo Piatti. 

 

AT THE REQUEST OF THE ARTIST, PLEASE DO NOT 

ALTER THIS BIOGRAPHY WITHOUT PRIOR APPROVAL 
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September 10, 2015 
 
 

Fall Arts Preview 
The New Season | Classical 

Classical Music Listings for the Fall Season and Beyond 
By Zachary Woolfe 

 
 

PIATIGORSKY INTERNATIONAL CELLO FESTIVAL  
This orgy of all things cellistic, led by the prominent 
musician and teacher Ralph Kirshbaum of the University of 
Southern California’s Thornton School of Music, extends 
over Los Angeles for 10 days and includes orchestral 
concerts, recitals and master classes. May 13 to 22, 
piatigorskyfestival.usc.edu.
 

 

http://piatigorskyfestival.usc.edu/


 

 

 
 

 
 

May 10, 2016 
 

Why are 102 cellos in Disney Hall? 
Ralph Kirshbaum is happy to tell you 

By Rick Schultz 

 
Cellist Ralph Kirshbaum, artistic director of the Piatigorsky International Cello Festival, rehearses 

with pianist Izumi Kashiwagi at his Los Angeles home earlier this month. 
 
The second Piatigorsky International 
Cello Festival — four years in the 
making — begins Friday, and though the 
26 cellists coming to Los Angeles from 
around the world include some famous 
names in the classical world, such as Yo-
Yo Ma and Raphael Wallfisch, others are 
less familiar. 
Festival founder Ralph Kirshbaum, who 
has held the Gregor Piatigorsky Chair in 
Violoncello at USC's Thornton School of 
Music since 2008, hopes audiences will 
discover new artists amid the rich 
variety of events. The festival, running 
until May 22, includes performances 
at Walt Disney Concert Hall and USC in 

collaboration with theLos Angeles 
Philharmonic, Los Angeles Chamber 
Orchestra and the Calder 
andEmerson String quartets. The 
extravaganza also offers master classes 
open to the public, panel discussions 
and even a marketplace of exhibitors 
including instrument and bow makers. 
For this edited conversation, Kirshbaum 
discussed what's new in this second 
festival and why Piatigorsky, who taught 
at USC until his death in 1976, is still 
such a force among cellists. 
The L.A. City Council recently 
proclaimed this Piatigorsky 
International Cello Festival Week. 

http://www.latimes.com/topic/education/colleges-universities/usc-OREDU000019271-topic.html
http://www.latimes.com/topic/arts-culture/walt-disney-concert-hall-PLCUL000241-topic.html
http://www.latimes.com/topic/arts-culture/los-angeles-philharmonic-ORCUL00075-topic.html
http://www.latimes.com/topic/arts-culture/los-angeles-philharmonic-ORCUL00075-topic.html
http://www.latimes.com/topic/entertainment/music/keith-emerson-PCELB00145-topic.html


What made you think you could 
build an entire festival around 
Piatigorsky's name? 
Piatigorsky was the first cellist in this 
country to open the doors for the cello to 
be considered a solo instrument. He had 
an outsize personality, wonderful sense 
of storytelling on the instrument and a 
beautiful sound. He was a captivating 
performer and undeniably one of the 
most important musicians of the latter 
half of the 20th century. It's one thing to 
master your instrument, but another to 
be truly beloved. Piatigorsky was truly 
beloved. 
Did you study with him? 
After I performed a concert with the L.A. 
Phil, Piatigorsky invited me to his home. 
I was in my 20s. He was my boyhood 
idol. One of my most influential teachers 
as a teenager was a Piatigorsky pupil, 
and I played for Piatigorsky in a master 
class in Texas when I was 13. There were 
all these links. 
The first L.A. cello festival in 2012 
concluded with a concert of 100 
cellos filling the Disney Hall stage. 
How do you top that? 
We're doing the 100 cellos again, on a 
mid-festival Disney Hall concert on May 
17 that includes "Threads and Traces," a 
world premiere by Anna Clyne, a young 
British composer who has a background 
as a cellist. We're starting the concert 
with Schubert's Quintet in C Major, one 
of the great chamber pieces, featuring 
two cellos, with myself and the Emerson 
quartet. Then there's 12 cellos in Brett 
Dean's "Twelve Angry Men," inspired by 
the book and film. And we finish with, 
actually, 102 cellos. 
What else is new about this 
festival? 
We have 13 new artists. One thing I try 
to impress on audiences: They should 
have the courage and curiosity to come 
and listen to some of those artists whose 
names they are not so familiar with. And 
trust that they're here because they are 
great artists. 
Can you give us an example? 
Giovanni Sollima, an Italian cellist and 
composer. It's Yo-Yo Ma's first time at 
the festival, and he's performing one of 
Giovanni's pieces, "Il bell'Antonio," at 

 
Ralph Kirshbaum, whose cello festival 
opens Friday.  
 
his Disney Hall recital on [Sunday]. And 
Giovanni's going to be at the USC 
festival gala opening at Bovard 
Auditorium, also on [Sunday], featuring 
Giovanni doing improvisation. We've 
never had improvisation at the festival. 
What can you program only in 
festivals like this one? 
You can hear the Jacques Ibert 
"Concerto for Cello and Wind 
Orchestra," Friedrich Gulda's quirky 
"Concerto for Cello and Winds" and 
Sofia Gubaidulina's "Canticle of the Sun" 
for cello and chamber choir. You might 
hear one, but to hear all three in a 
concert — that's something you can only 
do in a festival. We also have a new 
Quintet+ Series — three concerts in the 
early evening on the USC campus, in 
which the Calder Quartet and one of 26 
international cellists joins them to play a 
two-cello quintet.  
You just turned 70. Are you doing 
anything special to celebrate this 
milestone? 
The opening concert of the festival is me 
performing Ernest Bloch's "Schelomo" 
from his Jewish Cycle with Leonard 
Slatkin and the L.A. Phil. That's my 
birthday present to myself. It wasn't 
necessarily the intention at the time. I 
just wanted to play this great work. 
The festival closes with 
Beethoven's complete works for 
cello, each performed by a 
different cellist. How important is 
Beethoven to cellists? 
His sonatas have been at the core of 
everything I've done. Beethoven is a 
pivotal composer. If you follow his 
compositional development through the 
five sonatas, the cello emerged as an 
equal partner to the piano. Musically 



and technically, Beethoven was the first 
composer who really opened up the next 
level of possibility for the cello. 
  
Deciding on a career in music is 
more difficult than ever. Are you 
optimistic about the future for 
young, upcoming cellists? 
I am. I tend to be an optimist. I had an 
uncle who studied violin at Juilliard, but 
he became an engineer. Near the end of 
his life, he told me one of his greatest 
regrets was not continuing with the 
violin. So it's not a new phenomenon. If 
somebody is passionate, committed, 
determined and creative enough, they're 
going to find a way to make a living as a 
musician. 
You have told a story of how 
Piatigorsky once played a difficult 
opening movement from a 
Locatelli sonata for Pablo Casals ... 
Casals couldn't quite match his 
technique. A week later, Piatigorsky 

went to a Casals recital, which began 
with this sonata. Piatigorsky told me 
Casals performed the opening 
movement perfectly. Casals had found a 
way to match the sound as written with 
an alternative bowing. Piatigorsky 
looked at me and said, "That, Ralph, is 
art — and that was Casals." This is one 
great artist acknowledging the artistic 
breadth of another great artist. 
That kind of humility seems to 
inform the upcoming festival. 
That's what this cello festival is about: 
the ability to recognize and celebrate the 
artistry of many different cellists from 
all over the world. To do away with 
competition, and celebrate those 
differences. That's what motivated me to 
develop a festival like this. To find ways 
of showing the diversity — the wide 
color spectrum and range of artistry we 
have in the cello world. 
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Piatigorsky International Cello 
Festival comes to L.A. in May 

By Pauline Adamek 
 

In honor of the legendary cellist, Gregor 
Piatigorsky, the Piatigorsky 
International Cello Festival, presented 
by the University of Southern California 
Thornton School of Music and the LA 
Phil in partnership with the Los Angeles 
Chamber Orchestra, brings together 
masters of the cello and young cellists 
from around the world for an 
unparalleled celebration of the cello, its 
music and its musicians. The Festival 
takes place in Los Angeles, California 
from May 13-22, 2016showcasing 26 
international artists representing 15 
countries and 4 continents, and 
unveiling several premieres during the 
course of this outstanding 10-day event. 
The Festival opens with five exciting 
concerts – an LA Phil subscription series 
conducted by Leonard Slatkin, featuring 
renowned soloists Ralph Kirshbaum, 
Truls Mørk and Sol Gabetta performing 
Bloch, Elgar and Martinů. The Gala 
Opening Concert at USC will present its 
own unique program including an 
improvisation by 
cellist/composer/improvisor Giovanni 
Sollima, cello duos performed by 
Wolfgang Emanuel Schmidt and Jens 
Peter Maintz, as well as a 
multidisciplinary work of Antonio Lysy, 
Te Amo, Argentina, featuring music and 
dance that draws on the fascinating and 
diverse culture of Argentina. That 

evening Festival attendees have the 
opportunity to hear Yo-Yo Ma and 
Kathryn Stott in recital at Walt Disney 
Concert Hall. 
The Piatigorsky Festival also partners 
with the Los Angeles Chamber 
Orchestra for the final concert of LACO’s 
2015-16 “Baroque Conversations” series, 
a program of Baroque and Early 
Classical cello concertos led by Festival 
soloists Colin Carr, Thomas Demenga, 
Jean-Guihen Queryas and Giovanni 
Sollima. The grand finale of the 2016 
Piatigorsky International Cello Festival 
comprises the complete works for cello 
and piano by Beethoven – five sonatas 
and three sets of variations, each 
performed by a different renowned 
cellist. 
This year the Festival presents a new 
chamber music series, Quintet+. Each 
program features the Calder String 
Quartet performing a string quintet with 
a Festival artist, paired with a 
complementary program given by 
another Festival artist. The Festival’s 
Lunch Series recitalsprovide an exciting 
diversity of works ranging from 
contemporary compositions to rarely 
performed masterpieces. USC Thornton 
School of Music’s Chamber Singers and 
members of the Wind Ensemble 
collaborate with Li-Wei Qin, David 
Geringas and Raphael Wallfisch in a 



concert of 20th-century works by Gulda, 
Gubaidulina and Ibert, conducted by 
Uriel Segal. 
One of the Festival’s main attractions is 
the Colburn Celebrity Concert at Walt 
Disney Concert Hall featuring the 
Emerson String Quartet, with Ralph 
Kirshbaum, performing the Schubert 
Quintet, a performance of Brett Dean’s 
Twelve Angry Men, and over 100 cellists 
on the stage of Walt Disney Concert Hall 
performing the world premiere of a new 
work by Anna Clyne. 
Artistic Director, acclaimed cellist Ralph 
Kirshbaum, leads the Festival which 
honors the memory of Gregor 
Piatigorsky, one of the legends of the 
cello who heralded a period of incredible 
vibrancy in the cultural life of Los 
Angeles when he settled there in the 
final years of his glittering international 
career. 
Piatigorsky taught at the University of 
Southern California for many years. USC 
supports the Festival throughVisions 
and Voices, a university-wide arts and 
humanities initiative begun in 2006. 
Emphasizing the university’s 
commitment to interdisciplinary 
approaches, the initiative features a 
wide range of events throughout the 
year. 
“A Festival such as this ideally serves as 
a great adventure. In that spirit, I 
encourage everyone to explore it to the 
full, finding excitement and inspiration 
in the discovery of lesser known artists 
and works as well as experiencing the 
deep satisfaction of hearing artists and 

composers we know well and love.” – 
Ralph Kirshbaum. 
The Festival’s roster includes some of 
the world’s most celebrated cellists – 
Yo-Yo Ma, Mischa Maisky, Truls Mørk, 
Jean-Guihen Queyras, David Geringas, 
Frans Helmerson, Colin Carr, Sol 
Gabetta, Giovanni Sollima and Raphael 
Wallfisch among others — some of 
whom directly studied under Gregor 
Piatigorsky. 
Many of the world’s most recognized 
and accomplished cellists will converge 
on Los Angeles to collaborate, perform 
and educate through a series of master 
classes, concerts and talks. Over 40 
young cellists from around the world 
will be selected to participate in these 
master classes in which the 
artists/teachers work with individual 
cello students in a public forum. The 
Festival includes a Young Cellists 
Workshop, coordinated by Antonio 
Lysy, and an Improvisation Workshop 
led by Giovanni Sollima. 
In honor of the Festival’s namesake, a 
panel made up of Gregor Piatigorsky’s 
former students will discuss his teaching 
and his legacy. 
Bringing together three prestigious Los 
Angeles musical organizations—USC 
Thornton School of Music, the LA Phil 
and the Los Angeles Chamber 
Orchestra—the 2016 Piatigorsky 
International Cello Festival aims to 
highlight the cello against the backdrop 
of one of the most culturally innovative 
metropolitan areas in the United States. 
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In honor of the legendary cellist, 
Gregor Piatigorsky, the Piatigorsky 
International Cello Festival, 
presented by the University of 
Southern California Thornton 
School of Music and the LA Phil in 
partnership with the Los Angeles 
Chamber Orchestra, brings together 
masters of the cello and young 
cellists from around the world for 

an unparalleled celebration of the cello, its music and its musicians. The Festival 
takes place in Los Angeles, California from May 13-22, 2016, showcasing 26 
international artists representing 15 countries and 4 continents, and unveiling 
several premieres during the course of this outstanding 10-day event. The 
Festival's roster includes some of the world's most celebrated cellists – Yo-Yo Ma, 
Mischa Maisky, Truls Mørk, Jean-Guihen Queyras, David Geringas, Frans 
Helmerson, Colin Carr, Sol Gabetta, Giovanni Sollima, Raphael Wallfisch and 
Artistic Director Ralph Kirshbaum,  among others - some of whom directly 
studied under Gregor Piatigorsky. 
 
Bringing together three prestigious Los Angeles musical organizations—USC 
Thornton School of Music, the LA Phil and the Los Angeles Chamber Orchestra—
the 2016 Piatigorsky International Cello Festival aims to highlight the cello 
against the backdrop of one of the most culturally innovative metropolitan areas 
in the United States. 
 
For more information about the Piatigorsky International Cello Festival, go to 
piatigorskyfestival.usc.edu 
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This Week's 'Don't Miss' List 
By Dan Johnson 

 
5. The world’s cello elite assemble in 
Downtown Los Angeles this week as USC 
and the L.A. Philharmonic host the 
Piatigorsky International Cello Festival 
for the first time since 2012. Many of the 
festivities center around USC’s Bovard 
Auditorium, but Downtown proper gets 
its due with four performances at Walt 
Disney Concert Hall from Friday-Sunday, 
May 13-May 15. On Friday, Leonard 
Slatkin leads the L.A. Phil and cellist 
Ralph Kirshbaum through Bloch’s 
“Schelomo.” On Saturday, four-string 

master blaster Truls Mork joins Slotkin and his merry band of musicians for the 
“William Tell Overture” and Elgar’s “Cello Concerto.” Sol Gabetta pops in for 
more “William Tell” and compositions from Martinu and Berlioz before the 
esteemed Yo-Yo Ma and pianist Kathryn Stott cap off the weekend on Sunday 
evening. At 111 S. Grand Ave., (213) 972-7300 or laphil.com. 
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A Different Kind Of Music Festival 
By Bruce Britt 

 
Play word association with the name 
"Malibu" and for many folks a posh Los 
Angeles suburb abounding with surfers, 
celebrity residents and palatial 
beachfront property springs to mind. 
But if seasoned TV producer/director 
Doug DeLuca has his way, Malibu will 
soon conjure yet another indelible image 
— that of a world-famous annual music 
festival. 
In 2015 DeLuca launched the Malibu 
Guitar Festival, a four-day shindig styled 
after the trailblazing communal rock 
fests of the 1960s. On April 28–May 1 
the festival's sophomore lineup featured, 
among others, GRAMMY-nominated 
blues guitarist Kenny Wayne Shepherd, 
GRAMMY nominee and acclaimed pedal 
steel guitarist Robert Randolph, 
GRAMMY-winning country music 
picker Albert Lee, former Paul 
McCartney & Wings guitarist Laurence 
Juber, and Orianthi, who has cut her 
teeth with the likes of Michael Jackson 
and Alice Cooper. 
DeLuca's multigenre lineup cast a large 
net with a roster credible enough to 
draw hardcore guitar fans, yet wide-
ranging enough to have family appeal. 
Last year he booked actor Kevin Costner 
and his band Modern West for the 
inaugural Malibu Guitar Festival. This 
year DeLuca tapped former "American 
Idol" judge Randy Jackson and teen pop 
singer Cody Simpson as performers. 
"We're a mass-appeal music festival with 
a core of guitar," says DeLuca. "We're 
celebrating the guitar, but we're not 

shutting people out. The guitar seemed 
like it could be a great unifying force 
here in Malibu. It conjures up images of 
Monterey in the early days, where we 
activate every bar, every restaurant, 
every nook and cranny — jams breaking 
out everywhere, on the beaches, in the 
park. That's where the vision goes." 
DeLuca's guitar-themed gala is part of a 
growing industry trend — festivals 
devoted to a specific musical instrument 
or discipline. Stringed instrument 
festivals run the gamut from symphonic 
string festivals such as 
Amsterdam's Cello Beinnale, 
the University of Tennessee School of 
Music Violin Festival and the Chicago 
Viola Festival to the Southern California 
Slack Key Guitar Festival showcasing 
native Hawaiian music. 
But strings are just the proverbial tip of 
an ever-expanding iceberg. A plethora of 
specialized festivals spotlighting 
keyboards, brass, woodwinds, 
percussion, and more are springing up 
across the globe, many offering 
advanced workshops that attract world-
class musicians seeking to further hone 
their skills. Taking place July 11–22, 
Poland's International Piano Festival, 
for example, will draw students 
worldwide with an immersive 
combination of performance and 
intensive study conducted in the 
homeland of piano virtuoso Frédéric 
Chopin. 
Singapore's upcoming Flute 
Festival appeals to music lovers by 



focusing on six key elements: recital, 
competition, master class, seminar, 
production exhibition, and repair. 
The International Trombone Festival, 
held this year at New York's Juilliard 
School, will combine artist clinics, 
competitions, instrument manufacturer 
exhibitions, and even an improvisational 
trombone flash mob. Poland's Meinl 
Drum Festival is a one-day gala focusing 
on drums, featuring performances by 
drummers from across the globe, 
including Robert "Sput" Searight of 
GRAMMY winners Snarky Puppy, who 
participated in the 2015 installment. The 
list of niche instrument festivals just 
keeps growing. 
Shepherd, who headlined this year's 
Malibu Guitar Festival, believes themed 
festivals can be a boon for 
instrumentalists. The son of a Louisiana 
radio executive, Shepherd learned the 
beauty of instrumental expression from 
listening to recordings by guitar masters 
such as Albert King, B.B. King and 
Stevie Ray Vaughan. 
"To be able to communicate emotion 
without words is an incredibly powerful 
thing, and that's what all 
[instrumentalists] do," says Shepherd. 
With a career now spanning more than 
20 years, Shepherd has been part of 
many guitar-oriented festivals, most 
notably the traveling six-string 
extravaganza G3, which was founded by 
GRAMMY-nominated rock guitarist Joe 
Satriani in 1996. 
"With these festivals, every little bit 
helps as far as raising awareness of 
guitar, guitar players, blues music, and 
music that's real," Shepherd says. 
For festival directors, piecing together a 
successful event can involve 
approximately a year of planning — a 
considerable amount of time for events 
that often last a mere week, or an 
extended weekend. Some directors 
invite input from musicians and fans 
and then use the resulting feedback to 
construct a well-tempered combination 
of education, performance and events. 
In addition to their goal of creating a 
festival with across-the-board appeal, 
directors often welcome the paying 
public to attend master classes, where 

world-famous instructors serve up 
musical knowledge along with inspiring 
philosophical insights gleaned from a 
lifelong pursuit of virtuosic excellence. 
Master cellist Ralph Kirshbaum is 
artistic director for the 
renowned Piatigorsky International 
Cello Festival presented by the 
University of Southern California 
Thorton School of Music. He 
inadvertently helped launch the 
instrument festival craze in 1988 when 
he founded the now-defunct Manchester 
International Cello Festival, a British 
event that had become a major stopping 
point for cellists around the world. Due 
to his reputation as an instrument 
festival pioneer, Kirshbaum says he has 
been tapped as an unofficial consultant 
to cello festivals worldwide. Over the 
years he's learned a lot about festivals, 
and how to optimize them for 
participants.  
"In terms of programmatic ideas, there's 
so many ideas that can go into a 
festival," says Kirshbaum. "I think it's 
important to link teachers and pupils. 
Truls Mørk is a famous Norwegian 
musician, and one of the world's top 
cellists. He was the student of Frans 
Helmerson, so I had them paired in a 
recital. Seeing that development and 
being inspired by those examples, you 
learn something about life. You learn 
about how you deal with another human 
being, how you respect their position 
and help them forward, as opposed to 
being demeaning or condescending." 
Kirshbaum believes that building a 
successful instrument festival requires 
good instincts, fan input and plain 
common sense. He says the best 
festivals not only attempt to book 
reputed masters, but also demonstrate 
vision by identifying and showcasing up-
and-coming talent. 
"The festival can highlight that there are 
a greater number of outstanding 
exponents of the instrument," he says. 
Just as Kirshbaum's festivals helped 
elevate the status of the cello, Margaret 
Thornhill hopes her instrument-centric 
festival brings the clarinet out of the 
shadows and into solo renown. 
Her Claremont Clarinet Festival, an 



advanced, audition-based program, will 
be held at Pomona College in suburban 
Los Angeles on June 12–18. 
"Many workshops are basically a 
teaching situation that doesn't lead to 
the participants doing any kind of public 
performance," says Thornhill, who is a 
Concordia University adjunct professor. 
"At our festival, all the performances are 
all done by workshop participants. This 
is intended to build confidence and self-
awareness, empowering [participants] 
to feel that their performances are 
quality experiences, as well as connect 
with the audience." 
Thornhill created the festival in 2006 
after noting the lack of opportunities for 
young and semiprofessional clarinetists. 
"There really wasn't anything west of the 
Rockies that concentrated on clarinet," 
she said. "Since 2006, there have been a 
number of workshops, but ours has this 
double thrust of being both a workshop 
for performing participants, with an 
additional focus on participant's 
performance in public concerts at the 
end of the week, which are open to the 
entire community." 

Thornhill has noted an annual increase 
in festival participants since the 
inaugural event. She reports fielding 
applications from players as far away as 
Spain, Peru and Africa. 
Gwen Tuft Hutchings attests to the 
efficacy of Thornhill's festival 
curriculum. A performer with a clarinet 
choir in Medford, Ore., Hutchings holds 
a master's degree from the San 
Francisco Conservatory of Music. A two-
time participant at the Claremont 
Clarinet Festival, her enthusiastic 
testimony underscores just how life-
changing an intensive and well-
organized instrument festival can be. 
"The highlight for me was getting the 
one-on-one coaching from [Thornhill]," 
says Hutchings. "She found some things 
that I'd been doing incorrectly all my life 
and I made very quick progress because 
of the intense focus of study. Since doing 
Claremont, I've soloed with two 
different bands and an orchestra. It 
really helps you build the confidence to 
go out there." 
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You Should Be Listening to Cello 
Music in L.A., and Here’s Why  

We’re about to play host to one of the  
most innovative cello festivals in the country  

By Jessica P. Ogilvie 
 

Next week, some of the best cellists in the 
world will descend upon Los Angeles for a 
ten-day festival. The Piatigorsky 
International Cello Festival — named after 
the celebrated Ukranian cellist Gregor 
Piatigorsky, who spent much of his adult 
life in L.A. and taught at USC until his 
death in 1976 — will take place in 
downtown L.A. and at USC from May 13 – 
22. 
For L.A.-based musicians, the festival is 
an opportunity to study with some of the 
greatest artists in the world, at master 
classes hosted over the course of the ten 

days. For those of us who dropped the ball on our music lessons at a young age, it offers 
up a chance to see a rare combination of greats: Artists slated to perform include cello 
legend Yo-Yo Ma, as well as international superstars Mischa Maisky, Truls Mørk, and Sol 
Gabetta, among many others. 
Concerts are happening daily and nightly throughout the week (the festival runs May 13 
– 22), and take place at three primary locations: Bovard Auditorium at USC, Alfred 
Neuman Recital hall at USC, and the Walt Disney Concert Hall in downtown. Tickets are 
available here, and come in a variety of packages. 
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Antonio Lysy's Carbon Fiber Cello Plumbs Bach's 
Deepest Heart in Six Cello Suites at The Broad Stage 

By Lawrence Vittes 
 

A nearly full house of culturally-inclined 
Angelenos, young, old and in between, 
heard Antonio Lysy play Bach's Six 
Suites for solo cello entirely by memory 
Sunday afternoon, at The Broad Stage in 
Santa Monica. Lysy dressed simply, in a 
wine red shirt open at the neck and 
black trousers for the first three Suites 
and the same after intermission except 
the shirt was blue. He played a Luis and 
Clark carbon fiber cello made in Boston 
in 2014. 
Throughout the concert, still and 
sometimes slowly moving images were 
projected onto the theater's movie 
screen; these included time-lapse shots 
of the Northern Lights, red-rock Arizona 
caves, the interior of a real wooden cello, 
parched deserts and a virtual tour of the 
Sistine Chapel. The effective impression 
it gave, of Lysy playing in a variety of 
alternative, surrealistic/sci-fi settings, 
subtly contextualized the nexus between 
Bach's music and his devotion to his 
faith. Along with that, it liberated each 
audience member's mind to soar along 
with the music, each on their own 
private plane. 
Lysy and his instrument sat on a 
platform raised like a conductor's 
podium above the stage. In addition to 
the audience, he faced a inconspicuous 
video monitor on stage so that he could 
watch the pictures too . Stylistically, 
Lysy played the Suites straight and 
mostly unadorned, at moderate speeds; 

he did not take the usual repeats of each 
movement, which would have been 
historically correct but would also have 
made the concert twice as long.  
As the houselights dimmed and Lysy 
rocked into the opening bars of the 
engaging Suite Number One in G major, 
the screen behind him filled with slowly 
shifting images, zooming at glacial rates 
in and out of different perspectives, of 
Technicolor photographs of light 
streaming through deep, Sedona-like 
canyons. The images had no apparent 
association with the music nor did Lysy 
play as if he were aware of them to the 
extent that they were linked in any way. 
Indeed, for the entire night, he played 
with almost painful humility, often with 
his eyes shut or gazing down. 
The Second Suite, in D minor, brought 
forth the awakenings of a different, 
more engaged response from Lysy. He 
occasionally threw in an ornament or 
two, but put himself firmly on the 
modern side of the original instrument 
debate by not improvising on a key 
series of whole-note chords at the end of 
the first movement. After a short 
breather, Lysy returned to play the 
Third Suite in C major. It is the first 
Suite many young cellists play, because 
the key signature has neither sharps nor 
flats, so playing in tune is sort of 
guaranteed. It is a grand, splendid piece 
but cellists often fail to find the warmth 
Lysy did.  



A lengthy intermission, billed 
optimistically as a party in the lobby, 
preceded Lysy playing the last three 
Suites, the meat of the evening, the main 
bout, the crucible. Each of the three has 
its own fiendish difficulties, none of 
which are possible to solve except 
through extraordinary feats of will. In 
fact, Suites Four through Six plot out 
such different regions from the first 
three in sheer musical complexity, 
technical difficulty and emotional 
impact — except for the Sarabande in 
Suite No. 2 – that it has been supposed 
they were by a talented student of Bach's 
or even his extremely gifted wife.  
What makes the challenge of playing the 
last three Suites live is that audiences 
are likely to know the Suites not as 
individual pieces but as vague 60-
minute swaths of solo cello. Played from 
a CD or listened to on public radio, the 
effects can help you get through the day; 
heard streaming, all six in a row make 
sense as a cycle. But recordings are 
different from live.  
For example, the Fourth Suite in E flat 
major sounds like something that Bach 
originally had in mind for a keyboard 
instrument; lots of jumping around in 
ways that cellos were never meant to do. 
The opening movement, especially, 
makes no sense at all on the cello and 
requires such an extraordinary amount 
of ungainly, inorganic movement that 
the theories of Bach composing the 
Suites as a set of increasingly difficult 
studies for a smaller size cello played on 
the shoulder like a viola begin to make 
sense. And in fact, the Six Suites, if you 
can live without the cello’s gravitas and 
human voice aspects, speak more 
fluently on a viola. Additionally, the key 
of E flat major is an unfriendly key for 
cellists, testing even the greatest 
virtuosos’ ability  to let the music flow as 
if it were a stream rather than an 
obstacle course.  
The Fifth Suite is in the ominous 
sounding key of C minor, and Bach 
directs the cellist to use a scordatura re-
tuning of the A string down to G, for 
easier double stops and deeper sonority. 
Then, in this most complex of the five 
Suites, Bach seems to write a concerto 

for cello but without any supporting 
instruments. The music is written, 
however, so that the one solo cello line is 
rumored to “imply” the rhythm and 
harmonies of the other instruments. 
Normally, it takes a leap of faith, a 
heightened imagination and almost 
improbable technical facility – the 
intoxicating delirium Lysy found in the 
second Gavotte was unreal – to create 
the effect.  
Lysy took another route by bringing in 
another cellist, Charles Tyler, a student 
of Lysy’s at UCLA, to play with him in 
two of the movements the underlying 
rhythmic and harmonic structure Bach 
is implying. It was a revelation. Lysy still 
played the familiar solo part, but  way 
the pulse regularized when Tyler was 
playing together with the muddled 
sound of two cellos playing together in 
their middle registers, gave the music an 
unexpectedly medieval, scholastic cast. I 
can’t imagine this is what Bach had in 
mind, but it was musically intriguing 
and convincing evidence of the benefits 
of having as your goal, which Lysy stated 
in his program note, "to further explore 
the possibilities of presenting traditional 
music in a fresh light, while preserving 
its pure, aural integrity." 
The bottom line for for each of the last 
three Suites is how you play it. Lysy 
played Number Five by tackling the 
music from the first measure on as if he 
were hewing it out of stone. Where 
appropriate, he added the humanity of 
his carbon fiber cello’s supplicant 
pleading voice. In Lysy’s hands, the 
opening movement was as mighty as any 
prelude and fugue Bach wrote for the 
organ.  
When Lysy sat down at 4:35 p.m. to play 
the Sixth Suite, in the glorious (for 
cellists) key of D major, it was at a point 
physically and emotionally where both 
he and the audience were fatigued but 
unstoppable; the whole Broad Stage 
environment was ready to proceed with 
the six dance movements which remain 
the greatest challenge a cellist can face. 
Before launching into the audacious 
heraldic drone of the opening Prelude, 
Lysy sat silently in a moment of deep 
meditation, stretched his body and 



wriggled his fingers like coming out of a 
yoga exercise, and invited the the 
audience to follow him into the immense 
world of Bach at full stretch. It’s like 
what we now call the “zone,” where he’s 
writing music so difficult to play that 
new musical frontiers emerge in the 
process, like diamonds forming under 
the pressure of the earth’s mantle.  

The large, enthusiastic and 
knowledgable makeup of the audience 
will be hot prospects for attending next 
May’s International Gregor Piatigorsky 
Festival at USC Thornton and Disney. 
And they won’t be surprised when they 
hear Lysy's touring multimedia show, Te 
Amo, Argentina, will be the opening act 
on the Festival's opening night.  

 
 



 

 

 
 

 
 

 
 

Q&A with cellist Jeffrey Solow 
By Jonathan Shifflett 

 

 
 

This May, the Piatigorsky International Cello Festival returns to USC for a 10-day cello 
extravaganza that will showcase over 25 artists from around the world. In preparation 
for such a momentous gathering, we have begun profiling the many renowned artists 
that will descend on Los Angeles to celebrate what festival artistic director Ralph 
Kirshbaum has called “a remarkable expression of music at its ecstatic best.” 
In this first profile of an ongoing series, we spoke with cellist Jeffrey Solow. As a 
performer, he has played with the top symphonies and given solo recitals across the 
globe. His writings are regularly featured in The Strad, Strings and American String 
Teachers magazines. The chair of Temple University’s cello and chamber music 
departments and president of the Violoncello Society, Inc. of New York, Solow still 
makes time to foster interests in paleontology, fossil collecting and scuba diving. 

 
Thanks so much for taking the time to interview with us. Can you tell us 
about how you first got started playing the cello? 
 
My older brother played cello and I wanted to copy him because he was my older 
brother. The family story goes that, because my mother was a professional violinist and 
my father a very good amateur pianist, they wanted my brother to play the cello so that 
they could have a family trio. They even named him Gregory as part of that plan: if he 
was an OK cellist he would be “Greg Solow” but if he turned out to be really good he 



could revert to the original family name and become known as “Grisha Soloveichik!” 
“Soloveichik” is “Little Nightingale” in Ukrainian. 
There’s a great photograph of you as a child standing next to Gregor 
Piatigorsky. Do you have a favorite memory of him you can share? 
I remember the first time I saw him: my parents took me to an LA Phil concert because 
he was soloist in the Dvořák Concerto and I had just started cello lessons (this must have 
been in 1956 or 57). I only remember one thing from that concert—his jowls shook when 
he played the impassioned parts! The photo you mentioned is from 1961 when Jay 
Rosen, Alan DeVeritch and I entered the Coleman Chamber Music Competition. Our trio 
was coached by Manual Compinsky. Heifetz and Piatigorsky were the judges. I look 
rather sad in the photo because we did not win. There was no winner in the junior 
category and we were told confidentially that Mr. Heifetz felt no group was good enough. 
One of the great features of the upcoming Piatigorsky International Cello 
Festival will be the cello masterclasses. Can you recall the first one you 
played in? What did you play? 
The first master classes in which I played were at the Music Academy of the West when I 
was studying with Gabor Rejto. He held weekly classes and I know that I played the 
Dvořák Concerto in one of them. (The Dvořák, along with the Brahms F Major Sonata, 
was the most frequently chosen repertoire during the first Piatigorsky Festival, in 2012.) 
Slightly off topic, it was at the Music Academy where I auditioned for Mr. Piatigorsky, 
although I did not realize at the time that it was an audition. Gabor Rejto arranged a 
special student concert for him when he visited in 1965 and I played the Rococo 
Variations. Later, when I was a senior at Beverly Hills High School, I was thinking of 
going east to study with Leonard Rose. My mother, however, thought that I should study 
with Piatigorsky so she tracked down his phone number and called him. He remembered 
me and my playing from his visit to the Music Academy and accepted me on the spot. 
What’s on your reading list lately? 
I recently finished Stephen Jay Gould’s Wonderful Life, Henry Petroski’s Engineers of 
Dreams, a history and construction of great bridges, and Andy Weir’s The Martian. I am 
in the middle of Letters Home: A Reflection of a Man’s Survival by Maxwell Andler, Jr., 
M.D. It is a WWII memoir by my neighbor when I was growing up about being a 
Japanese POW. I just bought actor Woody Strode’s autobiography,Goal Dust. I start 
every day by checking out what is new on ScienceDaily. 
Where does your interest in paleontology come from? Tell us a little more 
about your particular focus in this field. 
Somehow, I became interested in rocks and that was only a short step to fossils and 
paleontology. The longest period during which I did not touch a cello was when I was 12 
years old and went on a five-week fossil hunting/camping trip organized by the Webb 
School in Claremont, California and run by Dr. Raymond Alf. Their museum is now 
named after him. We went as far as the badlands of South Dakota and Nebraska and I 
still have many fossils that I found on that trip! 
You’re an active scuba diver. Can you tell us about your first experience with 
diving? What other reefs would you like to visit? 
My grandfather Martin Jackson was an artist who had a studio in the Bradbury Building 
in downtown Los Angeles. He had built a small vacation house in Laguna Beach back 
when it was an artist colony with dirt roads. (Martin Jackson, by the way, designed and 
painted the program for the LA Phil’s very first concert, in 1919!) My family spent half of 
every summer in Laguna when I was growing up and I learned to skin dive and use a 
snorkel when I was 9 or 10. My very first scuba dive, when I was 12 and before I was 
certified, was in Acapulco to the wreck of the Argentinian freighter, the Rio de la Plata. 
80 feet down! I became a certified diver in 1965 at Laguna Seasports (my mother was 
certified at the same time even though she had already dived many times in Acapulco). I 
have dived in the Caribbean, Hawaii, California, the Florida Keys and even in Sitka, 
Alaska! I would love to go to the Great Barrier Reef and to Palau. 
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Piatigorsky Cello Festival blends 
learning with performance 

By Jamie Wetherbe 
 

Niall Ferguson’s YouTube tastes are 
admittedly a little bit different from his 
peers at Santa Monica High School. 
“I search cellists on the Internet and 
whatever pieces I’m interested in 
hearing, and I’ve created a library of my 
favorite cellists,” says Ferguson, a senior. 
The 17-year-old recently added himself to 
the cellists on YouTube as part of an 

audition for a spot in the inaugural 
Piatigorsky International Cello Festival, a 
10-day extravaganza that began Friday 
night. Ferguson will be one of 110 cellist 
performing at Walt Disney Concert Hall 
in the finale of the festival. 
“This is the first time I’ve ever put 
anything of myself playing solo out there 
for the world to see,” says Ferguson, 
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dressed in a pressed black button-down 
shirt and matching trousers before a 
chamber music performance at the 
Colburn School. “You upload those two 
pieces, and they watch it, and you hope 
you get it.” 
About 30 students applied via YouTube, 
and 22 made the cut, including Ferguson. 
Using the medium also pulled in young 
cellists from across the country. 
“It was intended to be for cellists under 
college age in the immediate L.A. area, 
but we started getting applications from 
Florida, New York and across California,” 
says Antonio Lysy, a festival artist who 
helped plan the online auditions. 
The festival — which includes some 45 
recitals, concertos, workshops and 
discussions — has an international 
emphasis, with cellists representing all 
continents except Antarctica. 
Young cellists are paired with 
professionals for public master classes, 
and the festival will wind up Sunday with 
the 110 cellists from both experience 
levels playing the West Coast premiere of 
a Christopher Rouse piece at Walt Disney 
Concert Hall. 
“It’s pretty fantastic to be able to say I 
played at Disney Hall with, not only a 
group of other talented young cellists, but 
the world-renowned big dogs,” says 
Ferguson. 
The festival — a collaboration of the Los 
Angeles Philharmonic, the Colburn 
School, the Los Angeles Chamber 
Orchestra and the USC Thornton School 
of Music — was three years in the 
making.  “To my knowledge, there’s 
never been a festival of this dimension on 
the West Coast,” says artistic director 
Ralph Kirshbaum. “And we hope it’s the 
first of many.” 
The festival is also a tribute Gregor 
Piatigorsky, one of the great cellists of the 
20th century and a USC music teacher 
from 1949 until his death in 1976. 
“We have several of his former students 
who are playing very significant roles in 
this festival,” says Kirshbaum, who holds 
the Piatigorsky Chair of Violoncello at 

USC, “so the spirit of Piatigorsky is 
there.” 
Kirshbaum was putting the finishing 
touches on the 110-person (plus cello) 
seating chart a few weeks before Sunday’s 
final show. 
“It’s figuring out how they can actually fit 
collaboratively and successfully onstage 
at the same time,” says Kirshbaum. “The 
younger cellists, in almost every instance, 
I have them sitting next to a much more 
experienced player so they’ll feel the 
security of someone who’s a little more 
advanced than they are.” 
Although the sheet music was handed out 
weeks ago, the cellists will have only two 
hours to rehearse as a group before the 
finale. 
“The music that we’re playing is not only 
difficult on an individual level, but 
putting it together with 100 other cellists 
is an intense feat,” says Ferguson. 
Ferguson, whose musical range (and 
vocabulary) is well beyond his years, 
chose the cello on a whim after spending 
time with another instrument. 
“After two years of the shrill voice of the 
clarinet, I figured I needed to hop on the 
other end of the spectrum for a little 
while to low-registered, string 
instruments,” he says. “The cello is the 
primary instrument, at least for now. 
When asked how many instruments he 
plays, Ferguson pauses briefly. “I hate 
this question,” he says before counting on 
his fingers. “We’ll count percussion as 
just one,” he says, deciding on five. 
Ferguson comes from a long line of 
musicians — his father, Scott Ferguson, 
produced a Grammy-nominated 
contemporary blues album and has 
scored independent films. His distant 
cousin Allyn Ferguson co-wrote the 
themes for “Charlie's Angels” and 
“Barney Miller.” 
Niall Ferguson is applying to college as a 
performance major on cello. “Ultimately, 
I want to get into film composition and 
arranging,” he says. “Very much like 
Dad.” 
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THE NEW SEASON 

 

 
 
March 
 
PIATIGORSKY INTERNATIONAL CELLO FESTIVAL The American cellist Ralph 
Kirshbaum, long resident in London, founded the respected Manchester International Cello 
Festival at the Royal Northern College of Music in 1988, which ran at two- or three-year 
intervals, and oversaw it to its end, in 2007. Mr. Kirshbaum has since moved to Los Angeles, 
where he teaches at the University of Southern California and now unveils a successor event, a 
partnership involving the university’s music school, the Colburn School and the Los Angeles 
Philharmonic. More than 20 noted cellists are scheduled to appear, and 6 of them will divvy up 
the Bach solo suites in a single evening (March 11). Three will perform concertos in 
Philharmonic concerts conducted by Neeme Jarvi in the Walt Disney Concert Hall: Mr. 
Kirshbaum in the Dvorak Concerto (March 15), Mischa Maisky in the Shostakovich First (March 
17) and Alisa Weilerstein in Tchaikovsky’s “Rococo” Variations and Respighi’s “Adagio con 
Variazioni” (March 18). March 9-18. Various locations in Los Angeles, (213) 740-3129, 
usc.edu/piatigorsky_festival. 
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The curvy beauty of the cello 
 

 
 
Starting March 9, 22 of the world's top cellists will converge on Los Angeles 
along with students and enthusiasts for the first Piatigorsky International 
Cello Festival. Named for the cellist Gregor Piatigorsky, who taught at USC 
from 1962 to 1976, the 10-day festival will feature premieres of new 
compositions, master classes and concerts. Known for its warmth and 
collegiality, the cello community puts great emphasis on good teaching, 
said the festival's artistic director, Ralph Kirshbaum, who travels often to 
conservatories around the world. The result of this investment: "The mean 
level of cello playing is so, so high now. There are two or even three very 
fine teachers at each major conservatory who have had the benefit of good 

http://www.latimes.com/topic/arts-culture/gregor-piatigorsky-PEHST001571.topic�
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teaching. You multiply that knowledge by 25 institutions —et voila!" Some 
facts about an instrument that may soon be giving the violin a run for its 
money. 
 
—Marcia Adair 
 
$ 6,000,000 
 
The highest confirmed price to date paid for a cello, the 1692 Bonjour Strad 
(bought in 1999 by an anonymous American). That's roughly $1,100 per 
cubic inch. In comparison, the Lady Blunt Strad violin recently sold for 
$15.9 million. 
 
Gambas. The cello and the viola da gamba were the VHS and Betamax of 
the 17th century. Gambas were aristocratic, expressive and delicate, while 
the cello was considered rustic, crude and loud. 
 
a.k.a. The cello's full name is violoncello, but only people who don't know 
it very well still call it that. 
 
6 1/2 The maximum weight in pounds of a full-size cello. 
 
 
Take a bow. Festival events will take place at USC, the Colburn School 
and Walt Disney Concert Hall. Details at 
http://www.piatigorskyfestival.com. 
 
'The cello is like a beautiful woman who has not grown older but younger 
with time, more slender, more supple, more graceful.' 
 
—Pablo Casals, cherished Spanish cellist (1876-1973) 
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With New Cello Fest, L.A. Honors a Master 
By Chester Lane 

 

 
 

“Gregor Piatigorsky was my childhood idol,” 
says cellist Ralph Kirshbaum, artistic 
director of the newly established Piatigorsky 
International Cello Festival set to debut 
March 9-18 in Los Angeles. Indeed there are 
few artists who loom as large in the annals of 
20th-century cello performance and 
pedagogy as Piatigorsky, who built a 
towering career, first in Europe and then in 

the U.S., after surreptitiously leaving the 
Soviet Union in 1921 at the age of eighteen. 
The new festival, presented by the University 
of Southern California’s Thornton School of 
Music and the Los Angeles Philharmonic in 
partnership with The Colburn School and the 
Los Angeles Chamber Orchestra, aims to 
“highlight and bring awareness to the cello 
against the backdrop of one of the most 

http://www.symphonynow.org/2012/03/with-new-cello-fest-l-a-honors-a-master/�
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culturally vibrant metropolitan areas in the 
United States.” 
Piatigorsky’s legacy has long been honored at 
USC, where he taught from 1962 until shortly 
before his death in 1976, and where 

Festival partners (clockwise from top left): Rachel 
Fine, executive director, Los Angeles Chamber 
Orchestra; Ralph Kirshbaum, artistic director, 
Piatigorsky International Cello Festival; Richard 
Beene, dean, Conservatory of Music, The Colburn 
School; Deborah Borda, president and CEO, Los 
Angeles Philharmonic President; Robert Cutietta, 
dean, USC-Thornton School of Music. Photo: 
Steve Cohn 
 
Kirshbaum currently occupies the Thornton   
School of Music’s Gregor Piatigorsky Chair in 
Violoncello. The inaugural Piatigorsky 
International Cello Festival  includes ten 
days of masterclasses, recitals, orchestral 
concerts, chamber music performances, 
lectures, panel discussions, and workshops. 
A “Remembering Piatigorsky” evening will 
feature the screening of a film about 
Piatigorsky and a panel discussion involving 
six of his former students; included in the 
film is footage from Piatigorsky’s 
masterclasses selected by one of those 
students, Terry King. (King is also author of 
the biography Gregor Piatigorsky: The Life 
and Career of the Virtuoso Cellist, which 
came out in 2010.) The festival’s roster of 
cello teachers and soloists ranges from 
veterans like Kirshbaum and two previous 
holders of the Piatigorsky Chair, Lynn 
Harrell and Ronald Leonard, to rising stars 
such as Narek Hakhnazaryan, winner of the 
2011 Tchaikovsky Competition, and Alisa 
Weilerstein, who was awarded a prestigious 
MacArthur Fellowship last year at age 29. 
For Kirshbaum, directing an international 
cello festival is in one sense a déjà 
vu experience: he had established such a 
venture at the Royal Northern College of 

Music in Manchester, England, during his 
two decades on the faculty there. But now 
that the Texas-born Kirshbaum has brought 
his teaching talents stateside and is charged 
with filling Piatigorsky’s shoes at USC, 
honoring his “childhood idol” is a challenge 
he couldn’t resist. He talks about the 
upcoming festival below. 
 
Chester Lane: How and why did this 
festival come about?  
 
Ralph Kirshbaum: The motivation behind 
it was my own arrival in Los Angeles. I’m 
now into my fourth year of teaching at USC’s 
Thornton School of Music. Part of my job has 
been overseeing the Piatigorsky Seminar, 
which has taken place here periodically for 
20 years. Each seminar had twelve hand-
picked students and three “masters” who 
came to USC for a week; there were classes 
and individuals lessons, performances by the 
students, and usually a performance by the 
masters. I told the dean, Robert Cutietta, that 
I’d been to that seminar myself and had 
thoroughly enjoyed the experience, but that I 
thought we could do something that was 
even more significant, not just in the cello 
world but in the music world: a festival that 
was a celebration of what music means in our 
lives. The idea was for something on a far 
larger scale than the Piatigorsky Seminar. 
And it was the kind of thing I had been very 
much involved with for twenty years in Great 
Britain. 
 
Lane: That was at the Royal Northern 
College of Music in Manchester, where you 
taught for 35 years.  
 
Kirshbaum: Yes. I had begun an 
international festival there—in 1989, I 
believe—and it grew into a very substantial 
event, drawing not only young artists but 
enthusiasts from around the world. The last 
one was held in 2007, which coincided with 
my decision to move to Los Angeles. And 
once I’d made that decision, people started to 
ask, “When are you going to have an 
international festival there?” It was an 
obvious question that started with my wife, 
extended to my inner circle of family and 
friends, and then to colleagues. I said, “Are 
you crazy? After doing this for 20 years? I 
loved every one of those years, but that was 

http://piatigorskyfestival.com/�
http://piatigorskyfestival.com/�


 

 
 

enough, I’ve got new responsibilities in L.A.” 
But obviously the bug was still there. 
So having gone to the dean and gotten his 
enthusiastic approval to explore this idea, I 
turned to Deborah Borda, president and CEO 
of the Los Angeles Philharmonic; to Sel 
Kardan, president and CEO of the Colburn 
School; and to Andrea Laguni, who was then 
executive director of the Los Angeles 
Chamber Orchestra. That position devolved 
to Rachel Fine, with whom I carried on the 
conversation. They all came on board and 
became enthusiastic partners. 
 
“Thomas Demenga’s double cello 
concerto is called Relations, and the 
title is a reference to himself and his 
brother, cellist Patrick Demenga. But 
our performance [with Sayaka Selina] 
will be about another kind of relation: 
teacher and protégé. And that’s so 
much at the heart of what a festival 
like this is about.” 
 
Lane: The festival includes fifteen 
masterclasses. How many students are 
attending those, and where are they from? 
 
Kirshbaum: We’ll have 45 students, with 
each masterclass giving three of them a 
chance to play repertoire that they have 
chosen. They’re coming from every continent 
in the world except Antarctica. Fifteen are 
from outside North America; I went to 
colleagues at music schools in Europe, Asia, 
Australia, wherever, asking them to 
recommend students. From within North 
America there are sixteen students who 
represent the finest music schools and 
conservatories in this country. But I wouldn’t 
really call these people students. Most of 
them are still involved in postgraduate study, 
but not all, and many already have careers. 
There are at least three international 
prizewinners among the masterclass 
participants. 
 
Lane: There’s an extremely broad range of 
repertoire being performed at the festival. It 
not only includes many of the great 
standard cello works but a number of very 
new pieces, including a double cello concerto 
that will be given its American premiere by 
your festival orchestra. 

 
Kirshbaum: Yes. The composer is a 
fantastic cellist named Thomas Demenga. He 
was going to play that piece with his brother, 
Patrick, also a fabulous cellist. Unfortunately 
Patrick got pneumonia and had to cancel. So 
the other soloist will be Sayaka Selina, who 
has come to many masterclasses of mine and 
now studies with Thomas in his class in 
Basel. The piece is called Relations, and the 
title is a reference to himself and his brother. 
But this performance will be about another 
kind of relation: teacher and protégé. And 
that’s so much at the heart of what a festival 
like this is about. 
 
Lane: One of the concluding works, 
Christopher Rouse’s Rapturedux, will receive 
its West Coast premiere. Isn’t that scored for 
100 cellos and nothing else? 
 
Kirshbaum: Yes. We commissioned it for 
the Manchester International Cello Festival 
in 2001. It’s a very effective piece, beautifully 
scored. 
 
“Rouse’s Rapturedux [for 100 cellists] 
will involve all the students, plus 
members of the Los Angeles 
Philharmonic, the Los Angeles 
Chamber Orchestra, the Los Angeles 
Opera Orchestra, the Pasadena 
Symphony, the Los Angeles Cello 
Society, and various people who are 
coming from abroad. It’ll be a very 
happy gathering.” 
 
Lane: And the performance involves pretty 
much all the students? 
 
Kirshbaum: All the students, plus 
members of the Los Angeles Philharmonic, 
the Los Angeles Chamber Orchestra, the Los 
Angeles Opera Orchestra, the Pasadena 
Symphony, the Los Angeles Cello Society, 
and various people who are coming from 
abroad to attend the festival. It’ll be a very 
happy gathering. 
 
Lane: There’s another West Coast premiere, 
a piece by Brett Dean called Twelve Angry 
Men.  
 
Kirshbaum: Fabulous piece. We’d never 
programmed it in Manchester, but I had a 



 

 
 

chance to hear it in Norway. He was inspired 
by Sidney Lumet’s 1957 film Twelve Angry 
Men. And there’s some very angry writing in 
the piece! 
 
Lane: I understand that this is a landmark 
year for honoring Piatigorsky—he’s being 
inducted into the American Classical Music 
Hall of Fame on the opening night of your 
festival. And six of his former students, as 
well as cellist Evan Drachman, his 
grandson, are participating in a panel on 
March 16. 
 
Kirshbaum: Yes, and they will have 
interesting things to say about Piatigorsky, 
from every point of view. He was obviously 
such a warm-hearted, generous, and 
thoughtful human being. I spent two 
different brief periods of time with him. I 
played for him in a masterclass in Texas 
when I was thirteen and studying with a 
former pupil of his. The second time was 
here in Los Angeles, when he very kindly and 
graciously welcomed me to his home for a 
visit. I was in my twenties, and he was near 
the end of his life. It was an unforgettable 
two hours. 
 

Piatigorsky portrait ca. 1975 
 
Lane: Some of the great teachers have been 
somewhat martinet-like, dictatorial. It 
appears that Piatigorsky was not one of 
those. 

 
Kirshbaum: No. He was very strong, but 
when you watch excerpts from his 
masterclasses you can see how he exuded 
care and concern for his pupils. He stressed 
in so many ways that they needed to be 
servants of music. Ego was something that he 
very much kept in check. 
I often get asked by people who aren’t 
cellists, “why would I go to a cello festival, or 
a cello masterclass?” Of course it’s a 
celebration of the cello, but also of the life of 
a true master cellist and a great personality. 
You learn so many things about life when 
you’re in a room with a great artist. This 
exchange of ideas—the mutual respect,  the 
way an idea can be taken and enlarged upon 
and engaged with by a young artist, the 
transformation that can take place in 45 
minutes—is an amazing thing to witness. I 
love teaching, but I also love listening to 
classes, for that reason. In Manchester, the 
core of the audience were cello lovers and 
enthusiasts, of course. But there were an 
equal number who knew very little about the 
cello, and they came out equally charged and 
excited and inspired by what they witnessed. 
It’s not just a cello with four strings and 
somebody pressing their fingers up and 
down. These are life values and life 
experiences that one’s talking about. 
 

Piatigorsky performing in 1972 with violinist 
Jascha Heifetz and pianist Daniel Pollack 
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Meet Ralph Kirshbaum, Who's Bringing 
World's Finest Cellists Together in L.A. For 
the Piatigorsky International Cello Festival 

 

 Artistic Director Ralph Kirshbaum with bust 
of Gregor Piatigorsky. Photo by Steve Cohn 
 
Ralph Kirshbaum, world renown pedagogue 
and performer, recently moved to Los 

Angeles to take over the Gregor 
Piatigorsky Endowed Chair in Violoncello at 
the USC Thornton School of Music. The USC 
Thornton School is partnering with the LA 
Phil, The Colburn School, and LACO to bring 
the world's finest cellists to take part in 
the PIatigorsky International Cello Festival, 
from March 9th-18th. 
We got to chat with Kirshbaum (who you can 
catch with the LA Phil on the 15th) about his 
role as the artistic director for the Piatigorsky 
International Cello Festival, and the music 
scene among other things in Los Angeles. 
The festival will take place at USC, the 
Colburn School, and at the Walt Disney 
Concert Hall, For tickets and information, 
click here. 
 
What was your inspiration for this 
festival, and why in Los Angeles? 
 
Well, I directed a series of international cello 
festivals in Great Britain when I lived there 
and when I came to LA to take the 
Piatigorsky Chair at USC, it was in a way a 
natural extension, to propose the idea of an 
international cello festival here. The thing 
that was different was that I wanted to make 
it as all encompassing as possible and 
partnered with the Los Angeles 
Philharmonic, the Colburn School, and Los 
Angeles Chamber Orchestra. 

http://www.kirshdem.com/artist.php?id=ralphkirshbaum&aview=bio�
http://www.piatigorskyfoundation.org/Gregor.cfm�
http://www.piatigorskyfoundation.org/Gregor.cfm�
http://www.usc.edu/schools/music/�
http://piatigorskyfestival.com/�
http://www.laphil.com/tickets/performance-detail.cfm?id=4704�
http://piatigorskyfestival.com/�
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And what was it like to come from 
teaching at the Royal Northern College 
of Music in Manchester and teaching 
in London? Any major differences in 
the schools of playing? 
 
Well I'm American, so it's a return home for 
me. I lived for over 40 years in Europe, so it 
was time to come home.  
And Piatigorsky being my boyhood idol, it 
was a great honor to assume this chair and I 
believe I am the fifth holder of this chair at 
the Thornton School. Different schools of 
playing like the Russian, the European, 
certainly the French have been passed down 
for generations, it's a wonderful thing. But if 
you lined up 10 of the greatest cellists, they 
would all sit differently, hold the cello 
differently, and sound differently. There has 
always been a broad spectrum, and 
sometimes we might think because recorded 
performance is much more accessible, and 
that you can hear everyone at the touch of a 
button, that there would be a standardization 
of approach, but it hasn't done so. It's the 
multiplicity of talent that a festival like this 
can show these differences.  
 
How was the festival curated? In terms 
of artists and program selection. 
 
As the artistic director for this festival, I 
think of the sequence of events, and of artists 
that would enlighten those events and be a 
real catalyst for the cello and the music of the 
cello, for this inaugural festival in Los 
Angeles. The actual works, are many of those 
that I have in my mind and I also work 
directly with each artist, in putting together a 
program that they are happy to be 
performing. 
 
And more specifically on the 
program, Alisa Weilerstein (which 
Kirshbaum performed with 
LACOrecently) is performing the 
Rococo and you the Dvorak... 
 
Well with the LA Phil , I'm playing the 
Dvorak concerto, Mischa Maisky the 
Shostakovich concerto, and Weilerstein is 
performing the Rococo Variations and a 
wonderful companion piece, the Respighi 

Variations ...and that's what we felt made the 
most compelling subscription. 
 
So you didn't just call dibs on 
the Dvorak Concerto? 
 
It's a very unusual thing, that I've never 
heard of, to have 3 subscription concerts of a 
world class orchestra like the LA Phil and 
having a different cello soloist with each 
concert. We discussed that and what the best 
order might be, and together we came up 
with that solution. 
 
I was just joking, since a lot of cellists 
love and would consider the Dvorak to 
be the greatest work in the cello 
repertoire...  
 
Even though Dvorak wrote this piece in 1896 
well over 100 years ago ..for me it's still our 
greatest concerto, so I'm very happy to be 
performing it. (ed note: I wholeheartedly 
agree, and here is my favorite 
recording because you asked) 
 
And for the opening concert, there are 
five cello concerti (both Haydn, Saint-
Saëns, Vivaldi, and an American 
premiere by Demenga). You're also 
bringing in over 20 world class cellists 
in a 10 day span, and the finale will 
include a piece featuring over 100 
cellists on stage...the logistics must 
have been a nightmare, where would 
you find 100 cellists in LA? 
 
Well most of these cellists are traveling 
soloists, and some of them arranged their 
schedule so that they could be a part of this 
festival and that kind of enthusiasm is great 
for the festival. Most of them have been 
doing this for upwards of 25 years, and they 
are quite used to the travel. Except for maybe 
Weilerstein and Hakhnazaryan, who are 
younger. I believe Narek Hakhnazaryan is 
only 23 years old, he is the recent winner of 
the Tchaikovsky Competition (ed note: the 
Olympics of Classical music). We could have 
had double the number of cellists, but the 
final count is 110 that we can manage on the 
stage. Most are not based in Los Angeles, 
quite a few of them are traveling from all 

http://www.piatigorskyfoundation.org/Gregor.cfm�
http://en.wikipedia.org/wiki/Alisa_Weilerstein�
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http://piatigorskyfestival.com/narek-hakhnazaryan/�
http://www.tchaikovsky-competition.com/en�


 

 
 

over the world to perform in the 
masterclasses, and will perform along with 
13 of the guest artists in the piece...so it's a 
very broad based ensemble, which makes it 
really exciting. 
 
It says in your bio that you love Tex-
Mex and American football, things LA 
is not particularly known for, have you 
found a substitute here? What do you 
end up doing? 
 
No I wait until I go to Texas and for football, 
you can watch that anywhere. I watched the 
Super Bowl and the matches that led up to it. 
I have to say though my favorite sport is 
tennis, that's what I played most of my life 
and I love watching someone like Federer on 
the court, he is a true artist. We love to go to 
movies and you can go at the very beginning 
of runs of movies (ed note: European movie 
releases are often delayed), but we don't 
have much time to do it. I somehow 
imagined that moving here I would have 
some more free time, but I'm actually busier 
than I've ever been in my life. Some of it is of 
my own doing, since i was the one that 
proposed this festival. There are long days. 
 

And will there be any recordings or 
broadcasts of these performances? 
 
The opening concert is going to be live 
on Classical KUSC ,and they are also taping 
other concerts for later broadcasts. We will 
be doing some recordings of our own, for 
documentary purposes. 
 
Sounds great.... I feel that cello music 
in Los Angeles is very  
underrepresented. 
 
I think that's true. One of the great things 
again about events like this, is that every 
concert is a unique opportunity to hear 
cellists that they simply would never hear. 
There's a limited number of cellists or 
violinists, though many more violinists who 
would come to an area like Los Angeles in the 
course of a season. For cellists, you might be 
talking about a half dozen (ed note: it's far 
fewer than a half dozen) who would come 
abroad or wherever to play. Here we have 
over 20 cellists in one 10 day period, many of 
whom have not played in Los Angeles for a 
long time. So it's a great opportunity and I 
hope people really avail themselves to it. 
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March 16, 2012 
 

California Concerts, Awash in Cellists 
Piatigorsky International Cello Festival at Walt Disney Concert Hall 

By James R. Oestreich 
 

 
Ralph Kirshbaum performing with the Los Angeles Philharmonic at Walt Disney Concert Hall. 

 
LOS ANGELES — On its face, the Los 
Angeles Philharmonic’s subscription concert 
at Walt Disney Concert Hall on Thursday 
evening might have seemed routine. The 
program, conducted by Neeme Jarvi, 
followed an old formula — overture, 
concerto, symphony — and the repertory was 
familiar: Dvorak’s “Carnival” Overture and 
his Cello Concerto, with Ralph Kirshbaum as 

soloist, followed by Shostakovich’s Fifth 
Symphony. 
But far from being routine, the program 
called further attention to a new vitality in 
the classical music scene of Los Angeles, for 
the related concerts this weekend will be 
transformed, sandwiching different cello 
works and soloists between the overture and 
the symphony. 
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Saturday night Mischa Maisky will play 
Shostakovich’s First Cello Concerto and a 
transcription of a Tchaikovsky aria; Sunday 
afternoon Alisa Weilerstein will play  
Tchaikovsky’s “Variations on a Rococo 
Theme” and Respighi’s “Adagio con 
Variazioni.” 
Los Angeles, it seems, is awash in cellists at 
the moment, and if Mr. Kirshbaum was 
crowded out of those concerts, he has only 
himself to blame. The occasion is the 
firstPiatigorsky International Cello Festival, 
which Mr. Kirshbaum organized to succeed a 
series of cello festivals he founded in 
Manchester, England, in 1988 and directed 
until 2007. 
The Texas-born Mr. Kirshbaum, 66, who 
taught at the Royal Northern College of 
Music in Manchester for 35 years, took over 
the Gregor Piatigorsky chair in cello at the 
Thornton School of Music of the University 
of Southern California in 2008, a distant 
successor to that old cello wizard himself, 
who died in 1976. 
Mr. Kirshbaum relocated to the United 
States in 2010 and has now inaugurated the 
festival as an outgrowth of both his English 
festivals and the longstanding Piatigorsky 
seminars that became part of his new charge. 
Never one to hog the spotlight, and 
undoubtedly swamped with logistical 
difficulties, Mr. Kirshbaum is playing 
relatively little at the festival, which began on 
March 9 and ends on Sunday. 
Though a persuasive champion of Bach’s 
unaccompanied cello suites, he turned them 
over to six other players last Sunday. But he 
took on the choice Dvorak assignment as a 
sort of centerpiece and pulled it off with 
aplomb. 
“Of the cellists of his age group,” his elder 
colleague Janos Starker once said of Mr. 
Kirshbaum, “he speaks the language of music 
with the least theatrics.” 
Listeners used to having cellists try to 
overpower them with the Dvorak concerto’s 
bravura proclamations, or dazzle them with 
its virtuosic flights, found something 
different: a cellist with a warm, well-centered 

tone trying to make the best musical sense of 
the whole. Bravura and virtuosity were all in 
place, to be sure, but were well integrated 
into a reading perhaps more compelling for 
its lyrical and thoughtful moments. 
And to judge from the clamorous ovation Mr. 
Kirshbaum received, he had drawn the 
audience into complete sympathy with his 
more intimate approach. 
Here, surely, was a place for a movement of 
Bach as an encore that none of today’s young 
lions would have missed, but that is not the 
kind of artist Mr. Kirshbaum is. He had done 
justice to Dvorak, and that was enough of a 
night’s work. 
For a belated first-time visitor to Disney 
Concert Hall (which opened in 2003), the 
evening held other fascinations. From the 
splashy opening of “Carnival” to the 
hammering ending of the Shostakovich 
symphony, the hall showed an ability to yield 
bright, reverberant sonorities in wide-
ranging dynamics and an equal ability to 
blend and contain them. 
The most impressive sounds in some ways 
were the quietest. Midway through the 
Largo, Shostakovich breaks out of a clamor 
with quiet tremolos in the violins that 
sounded subdued and distant, yet so vital 
that they seemed to emanate from the walls. 
This was sustained through beautifully 
played solos on oboe (by Ariana Ghez), 
clarinet (Michele Zukovsky) and flute (David 
Buck). The violins finally grew even quieter, 
as the merest thread of sound behind the 
celesta (Joanne Pearce Martin). 
The stunning effect spoke well for the ability 
of the veteran maestro Mr. Jarvi and the 
players to trust one another, and for the 
ability of the hall to deliver the faintest of 
sounds. Here was a level of mystery and 
atmosphere that was never quite achieved in 
the Boston Symphony Orchestra’s 
performance of the work at Carnegie Hall 
last week. 
The Piatigorsky International Cello Festival 
runs through Sunday at various locations in 
Los Angeles; piatigorskyfestival.com. 
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Music review: Piatigorsky Cello 
Festival opening concert at USC 

 
The Piatigorsky International Cello 
Festival began big Friday night at USC’s 
Bovard Auditorium. Seven cello soloists 
played five concertos (two were double 
concertos) in an exhausting and often 
spectacular showcase concert. And it was 
just the start of what promises to be an 
inimitable 10-day nonstop cello orgy that 
will end March 18 at Walt Disney Concert 
Hall with a piece by Christopher Rouse 
for 100 cellists. 
  

But, hey, USC has the reputation for 
knowing how to party, and I overheard 
one student cellist in the audience say she 
was prepared to become cello-ed out.  
 
Cellists have come from all continents 
except Antarctica, Ralph Kirshbaum, the 
festival’s artistic director, noted in his 
introductory remarks at Bovard. That 
includes 22 soloists and 45 young cellists 
who will participate in public master 
classes. It also means a bonanza for the 
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airlines, since cellists must buy an extra seat for their fragile instruments. 
The festival -- which will include a great 
many recitals, workshops, three concerto 
performances with the Los Angeles 
Philharmonic and, no doubt, endless 
cello schmoozing -- is meant as a tribute 
to Gregor Piatigorsky, one of the greatest 
and most beloved cellists of the 20th 
century. He taught at USC from 1949 
until his death in 1976, and appeared in 
regular chamber music series with 
violinist Jascha Heifetz at Bovard. 
Student tickets, in the front row, were a 
dollar, and there was no better 
introduction for a teenager to music’s 
power than to hear, close up, the 
incredibly physical warmth of 
Piatigorsky's cello sound wrapping itself 
around Heifetz’s soaring intensity. 
 
The program of the opening concert 
featured some pretty great cello playing. 
It didn’t unfortunately embody the 
Piatigorsky who premiered a number of 
important and some unjustly neglected 
concertos, but it did remind us of his 
strong role as a pedagogue -- several of 
the international soloists in the festival 
were his students. 
 
A chamber orchestra was organized with 
principal players from the Los Angeles 
Chamber Orchestra along with USC and 
Colburn School students, and conducted 
with striking incisiveness and sensitivity 
to a wide range of soloists by Hugh Wolff. 
 
The first work, Vivaldi’s Concerto for Two 
Cellos in G Minor, was an obscurity and a 
minor find. The soloists, Antonio Lysy 
and Peter Stumpf –- representing, 
respectively, the UCLA and USC cello 
faculties -- played with engaging 
unanimity, especially in a sweet, short 
slow movement.  
 
The most attention-getting soloist was 
Narek Hakhnazaryan in Saint-Saëns' 
First Cello Concerto, the evening’s one 
work that was closely associated with 
Piatigorsky. This young Armenian cellist 
won the International Tchaikovsky 
Competition in Russia last summer, but 
his victory was sadly overshadowed by a 
scandal. Mark Gorenstein, music director 

of the State Academic Symphony 
Orchestra, which accompanied 
Hakhnazaryan in the competition, made 
anti-Armenian slurs against the cellist 
that led to the conductor being ousted 
from the competition and dismissal from 
his orchestra. 
 
Hakhnazaryan, who got a near rock star 
ovation from an audience of screaming 
cellists in Bovard, is, in fact, a 
controversial player. His command of the 
instrument is extraordinary, and he is 
clearly going places. He is an assured, 
flamboyant, old-school Romantic. His 
vibrato is hyper-expressive, but it didn't 
appear to make his exacting audience 
squirm.  
 
Both of Haydn’s cello concertos were on 
the program, and they got very different 
types of treatments. Jian Wang was the 
stern, straight-forward, stylistically 
unimaginative soloist in the D-Major 
Concerto.  
In contrast, Jean-Guihen Queyras’ fresh, 
alert and original performance of the 
earlier C Major concerto was, I thought, 
the highlight of the evening. The French 
cellist’s tone is light and fragrant. He 
plays with not only a sense of pert 18th 
century style but also a modernity as if 
this were music newly composed. 
Perhaps that is because Queyras also 
pays attention to new music; it was a 
shame that he was not asked to play one 
of the interesting contemporary 
concertos he has premiered elsewhere. 
 
The evening’s new music came, instead, 
from cellist and composer Thomas 
Demenga, whose “Relations” received its 
American premiere Friday. The double 
concerto was written for himself and his 
brother Patrick, who has pneumonia and 
was replaced by Sayaka Selina (a cello 
student of the composer). A stylistically 
Postmodern concerto, which also 
features prominent roles for percussion 
and prepared piano, it cleverly dabbles in 
this and that.  
 
The first movement contains intriguing 
exotica allusions to Indonesian gamelan, 



 

 
 

and the incorporation of sung syllables 
(taken from the soloists’ names) by the 
percussionist and soloists was amusing. 
A dreamy second movement, though, 
sounded thin and a jazzy final movement, 
slighter still.  
 
But the cello parts dazzled, especially the 

way two cellists often played as one. That 
is something clearly in the blood of cello 
brothers, and Selina here proved an 
honorary Demenga, an impressive 
perfect fit.  
 
Now for a week-long parade of cello 
personalities.  
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March 11, 2012 
 

Fans Go Wild for the Piatigorsky 
Cello Festival 

By Laurence Vittes 
 
Although the 1st annual Piatigorsky 
International Cello Festival, which kicked 
off March 9 and runs through March 18, is 
commemorating a time when giants strode 
the land, it was the kids who were served on 
opening night. There were so many cellists 
in the University of Southern California's 
Bovard Auditorium aisles it was hard not 
trip over them. A sizable contingent were 
USC students, cool dudes who are 
generations removed from Piatigorsky and 
eager to make their own mark on the music 
world. 
It was like being at a college football game. 
The cello kids screamed when 2011 
Tchaikovsky Competition prize winner 
Narek Haknazaryan played Saint-Saens’ 
Concerto No.1 and they roared when Jean-
Guihen Queyras, making his L.A. debut, 
finished the evening with a blistering, 
insanely brilliant Haydn’s Concerto No.1. 
Another high point was the American 
premiere of Thomas Demenga’s Relations, a 
concerto for two vocalizing cellists, one 
vocalizing percussionist, a prepared piano, 

and orchestra. Despite echoes snatched 
from Kodaly and Debussy, and a colorful 
orchestration with lots of wood block, 
snapping things, snazzy brass, and curlicue 
woodwinds, Sayaka Salina, a student of 
Demenga, was the story. Substituting on 
last-second notice for the composer’s 
brother, Patrick, Salina played the music’s 
myriad onslaught of half-jazz, half-classical 
notes and moans with near-perfect 
command.  
Although Demenga towered over her in 
stature, she equalled him in sound and 
impact—together they fused their two solo 
lines into one. 
The festival, organized by USC Thorton 
School of Music cello faculty member Ralph 
Kirshbaum, is already resonating with 
mainstream media: Mark Swed covered it 
for the Los Angeles Times and Stuart Isacoff 
flew out from New York for the Wall Street 
Journal. And the opening night concert 
went out live over classical FM powerhouse 
KUSC.  
There is definitely cello in the air. 
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March 12, 2012 

 

From the Piatigorsky Fest: All the 
Bach Cello Suites, All in a Row 

By Laurence Vittes 
 
Thomas Demenga and Miklos Perenyi 
dominated an evening of the six Bach Suites 
played by six cellists at the Piatigorsky 
International Cello Festival on Sunday night 
at the Colburn School’s Zipper Hall. After 
the professional basketball Lakers and 
Clippers, playing down the road at Staples 
Center, this was the toughest ticket in town. 
It was not an occasion for original 
performance practice, but sexy Swiss cellist 
and composer Demenga in Suite No 4, so 
tall he uses an angled endpin 
(Stahlhammer’s brand new model), evoked 
throughout an improvisatory sense of the 
music’s flow that felt like Bach was 
somewhere near. 
Demenga found dread in the opening 
Prelude, pausing dramatically before the 
exhilarating 16th-note riffs. His 
ornamentation transformed the complicated 
depths of the Sarabande.  
In the two Bourrées, Demenga flashed 
dizzying speed and orchestral 
dimensionality. He found liquid gold in the 
Gigue before struggling through to the 
finish line, as all six cellists did, beset by 
minor memory lapses and intonation 
problems. 
The impassive septuagenarian Perényi took 
the most dour of the Suites (No. 5) and 

made it dourer still, tracing the music’s 
dogged emotional lines with a grandeur that 
was both simple and mighty, using his own 
toolkit of ornaments to extend and 
illuminate the music’s line. His deliberate 
speed for the first movement fugue was 
mesmerizing; he kept his bow on the strings 
for the whole Suite as if he were a musical 
Antaeus whose strength came from Bach’s 
musical ground.  
His occasional rolled trills were like little 
miracles.  
Within conventional limits, Ronald 
Leonard, Frans Helmerson, and Jian Wang 
all experienced varying amounts of success 
in the performance. French heartthrob 
Jean-Guihen Queyras, however, finishing 
up the evening with the Sixth Suite, 
explored an intriguing number of directions, 
but never found one he stuck with—against 
all odds, he was even bewildered 
occasionally by the impossibility of playing 
music written for five strings on only four. 
The only deficit on the scorecard: of the 23 
cellists assembled to teach or perform at the 
week-long festival, only two are women (and 
one of those was a last-minute substitute).  
What must the woman cellists in the 
audience—pros and students—have been 
thinking? 
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May 8, 2007 

BBC Philharmonic/Noseda 
By Tim Ashley 

 
Festivals are usually celebratory 
occasions, but a bitter-sweet atmosphere 
hung over this concert, part of the 
Manchester International Cello festival, 
founded in 1988 by Ralph Kirshbaum. 
The concert was dedicated to Mstislav 
Rostropovich. However, the previous 
evening, Kirshbaum announced his 
intention to stand down as the festival's 
artistic director, a decision greeted with 
considerable sadness. 
The concert, with Gianandrea Noseda 
conducting the BBC Philharmonic, 
consisted of four concertos by 20th-
century English composers. The cello's 
ability to encapsulate heightened, tragic 
emotion made it a preferred instrument 
in a century of war, revolution and 
totalitarianism, and three of the four 
concertos effectively constitute musical 
responses to political convulsion. 
The centrepiece was Elgar's Concerto, 
his tremendous elegy for a vanishing 
world, which Kirshbaum played in a 
performance of great nobility, grace and 

nostalgic sweetness. Britten's Symphony 
for Cello and Orchestra is darker and 
more uncompromising. Written for 
Rostropovich in 1963, it is a lean, 
spectral piece, at odds with 
Rostropovich's energetic personality. 
Natalia Gutman was the soloist, probing 
its shadowy world with grave brilliance, 
and Noseda examined its pungent 
textures, though neither could overcome 
its impenetrability. 
The programme's comparative rarity 
was Frank Bridge's Oration, a 
harrowing, angry tribute to the first 
world war generation. It pitted the 
soloist - the outstanding Colin Carr - 
against grieving woodwind and 
mechanistic marches. 
To remind us that the cello need not 
always be associated with tragic 
solemnity the evening closed with Yo-Yo 
Ma playing the Walton Concerto - the 
work of a master entertainer, performed 
by a virtuoso of infinite charm. 

 

 







Ashlyn
Rectangle

Ashlyn
cello

Ashlyn
Rectangle

Ashlyn
KA Black



Ashlyn
Rectangle

Ashlyn
Rectangle

Ashlyn
cello

Ashlyn
Rectangle

Ashlyn
KA Black



Ashlyn
Rectangle

Ashlyn
cello

Ashlyn
Rectangle



Ashlyn
Rectangle

Ashlyn
cello

Ashlyn
Rectangle

Ashlyn
KA Black







Ashlyn
Rectangle

Ashlyn
KA Black





Ashlyn
Rectangle

Ashlyn
KA Black







Ashlyn
Rectangle

Ashlyn
KA Black














	2016 Piatigorsky International Cello Festival 
	2016 PICF Press Release 
	History of RNCM Manchester International Cello Festival

	About USC

	Ralph Kirshbaum Biography

	Press

	Features and Previews

	September 2015 New York Times

	May 2016 Los Angeles Times

	April 2016 Arts Beat LA

	October 2015 Classical Candor

	May 2016 Los Angeles Downtown News 

	April 2016 21st Century Musician

	December 2015 Strings

	May 2016 Grammy.org

	May 5 Los Angeles Magazine

	December 2015 Strings

	October 2015 USC Thornton School of Music

	June 2015 Strad

	March 2012 Los Angeles Times

	September 2011 New York Times

	March 2012 Gramophone

	March 2012 Strings

	March 2012 Arts Manager

	March/April 2012 Chamber Music Magazine

	March 2012 Los Angeles Times

	March 2012 Symphony Now

	March 2012 LAist

	September 2011 New York Times

	April 2011 Strad 

	June 2011 Strings


	Reviews

	May 2012 Strad

	March 2012 New York Times

	March 2012 Los Angeles Times

	March 11, 2012 Strings

	March 12, 2012 Strings


	Historical Press

	May 2007 New York Times

	May 2007 Guardian

	April 2007 New York Times

	March 2004 Manchester Evening News

	May 2004 London Times

	May 2004 Gramophone

	May 2001 New York Times

	April 2001 Independent

	May 1998 London Times
 
	May 1996 Independent

	May 1996 Daily Telegraph

	May 1994 Time

	July 1994 Strad

	July 1992 New York Times







