Scene 2:

The Author and the "Amorphous
ideas" are inside the blank page. The
ideas form a "table" and a "chair", and
The Author sits down to try to write.
The Author—very tentatively—starts
with Oliverio Girondo's poem "El Puro
No", uttering bits of it, such as "El no,
el no in6vulo, el no-0", etc, as if trying
to create a poem or write a song with
the words.

After a few attempts, The Author feels
she has "something", and begins to
sing (pick up to Scene 2) and orchestra
joins her.

Things don't go well. The "table"
and "chair" are woobly, shake often,
and make it difficult for the Author
to produce anything.

Every piece of paper on which The
Author has sketched something is
crumpled up and thrown away, in
the direction of the audience, as
The Author sings with ever-increas-
ing exasperation.

Eventually, out of frustration, The
Author gets up, but feels itchy,
blaming the itch on the sweater she
wears (and her unsuccessful

attempt at writing on the itch...) She
takes off the sweater and throws it to
the floor.

She looks at the sweater lying on the
floor, and thinks "I have an idea!"

The sweater, as inspiration often
does, came from where The Author
least expected.
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Soprano: Throw sweater onto the floor, and stare at it. After a while, you will
realize that the sweater on the floor has given you an idea. You may say "Wait, Resigned
I have an idea", or something like that, or simply mime your enthusiasm. [spoken]
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Depress Ped. to catch other instruments' resonance. Keep depressed a few seconds after claves are played.
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