THE MUSICIAN'S CHALLENGE:

MERGING STRUCTURE AND EMOTION IN

PERFORMANCE

By

Eliran Avni

Submitted in partial fulfillment of the requirements for the
Doctor of Musical Arts degree
The Juilliard School

May 2007



Copyright © 2007 by Eliran Avni
All rights reserved



Abstract

This document aims to meet the performer’s challengew ¢bm the performer
merge her emotional understanding of the score witlstiectural understanding of it?
This document reexamines the connection between emohdnsasic, between

emotions and musical structure and the importancetbftbamne’s performance.

Chapter 1 presents some new perspectives on the defimtarkings and
importance of emotions in human life. It also expsattee origins of music and its

evolution from early-human communication systems.

Chapter 2, a survey of some of the important theoneb® subject of music and
the emotions; it contrasts previous existing theori#ls iecent research data.

Chapter 3 examines the concert hall variables and pexsctsat take place during

a performance by using the basic principles of netwadnse.

Chapter 4 presents the reader with the Emotional Uraahelisty Method,
designed to assist the performer in realizing the ematmontent of a piece and to

suggest practice techniques to help her connect to it undermparfce pressures.

Chapter 5 examines ways of meeting the performer’s ciggleand merging the
performer’s structural with her emotional understanaihthe score.
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